
 

 

A Member of the Photographic Federation of Long Island (PFLI) 

Bringing the Photographic Arts to Our Community 

DISCLAIMER: THERE IS NO SUCH THING AS A “PERFECT” HISTOGRAM, READ ON . . . 
 

The histogram is a useful but often misunderstood tool that your 

camera provides to help you get the correct exposure on your    

images. In this article we’re going to look at how to read it and use 

it to your advantage to help you do just that. Getting the best      

exposure (there is no such thing as the “correct” exposure, as it’s 

all subjective) in camera should be your goal every time you click 

the shutter. Using these tips should help you increase your       

success rate. 
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SEQCC Meeting Schedule 

The Southeast Queens Camera Club meets on the 
2nd, 3rd and 4th Tuesday of each month at 7:30pm 
on the 2nd Floor of the Roy Wilkins Family Center, 
177-01 Baisley Blvd. at 177th Street, Jamaica, NY 
11434.  *Optional dates, see P&E Chairperson. 

Meeting dates for the 2018 - 2019 season are: 

September     11, 18, 25          February   12, 19, 26 

October         9, 16, 23, 30*    March        12, 19, 26 

November     13, 20, 27           April         9, 16, 23, 30* 

December      11, 18                 May             14, 21, 28 

January          8, 15, 22, 29*    June           11, 18, 25 

The Southeast Queens Camera Club does not endorse 

the content on any third party website.  SEQCC is not 

responsible for the content or result of any damages 

with third-parties.  Your use of third-party websites is 

at your own risk and subject to the terms and condi-

tions of use for such websites. ©Southeast Queens 

Camera Club 2018, All Rights Reserved. Unauthorized 

use of images contained in this newsletter or website 

is strictly prohibited.   

The Newsletter Committee looks forward to you 

sharing your experiences, skills and thoughts 

with the club. 

Everyone is invited to submit articles and         

pictures to be published in the newsletter. The 

deadline for receiving such information is the 

25th of each month. 

Forward your articles to newsletter@seqcc.org. 

Thank you. 

 
 

NOVEMBER 
 

    6th: Executive Committee Meeting 

  13th: Photoshop CC w/Alan Agdern, 7PM! 

  20th: Resizing your Digital Images 

  27th: Roy Wilkins Center Closed 

  DECEMBER  

    4th: Competition #2 

  11th: Lighting for Portraits-Brian Augustine 

  18th: Holiday Party 

  25th: Merry Christmas! 

 

PRESIDENT:  Ronald Moore                    

VICE PRESIDENT:  Open 

SECRETARY:  Renee Harper                 

TREASURER:  Israel Singleton      

 

STANDING COMMITTEES: 

 

COMMUNICATIONS 

Marion Riggins Maureen Ryan 

    

COMPETITION 

Kenneth Whitehead   Dianne Heggie 

 

EXTERNAL VENUE 

Lisa Wade   Doris King 

 

FIELD TRIPS 

Open 

 

MEMBERSHIP 

Lisa Wade 

 

NEWSLETTER 

Open 

 

PROGRAMS & EDUCATION 

Brenda Gates  

 

WEB & TECHNOLOGY 

Ron Moore 

 

HOSPITALITY 

Jean Bain  Delian Slater 

 

MEMBER(S) AT LARGE 

Open 

 

FOUNDERS 

Dorothy Gist  Hughe Williams         

Ron Caldwell  Jim Grant 

 

ADVISORS 

Leonard Nangle Lawrence Gallmon 

 

PFLI DELEGATES 

Marvin Sheppard                            

mailto:newsletter@seqcc.org?subject=Article%20for%20Newsletter
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 Birthdays 

Membership Corner
Have you paid your dues? 

 

 

JUST A REMINDER: 

General Courtesy: 

Please turn your cell phones off or place them on vibrate during competition 
and when a Presenter is addressing the membership.  Keep all questions and       
comments to yourself, until after competitions. Let’s all show respect and         

appreciation to the Judges and Presenters. 

 

 

 

Don’t forget, this newsletter is interactive. Click on certain pictures or text to be 

linked to pages with in depth explanations or more content.   

 

Eugene Hamilton - 2nd 

 

Brian Augustine - 18th 

 

 

Ava Brown - 4th  

  

Anthony Leonce - 23rd 

Lawrence Gallmon - 28th 
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Field Trips 

 

WAVE HILL: A public garden & cultural center. We will be       

attending the garden highlights walk. The walk is              
approximately one hour long. We should be able to capture 
a lot of fall foliage.  

Taken from Wave Hill: "Tour of our vibrant, yet intimate,     
28-acre site led by an experienced Garden Guide. Primarily   
focused on seasonal highlights, this tour provides an      
overview of our extensive collection of rare and unusual 
plants, carefully cultivated into 13 designed garden areas, 
along with a general history of the property.  From the first, 
awe-inspiring view at the Great Lawn and Pergola Overlook, 
the ever-changing display of flowers, shrubs and trees will 
create lasting memories for your group." 

Date: Saturday, November 17, 2018 

Time: 10:30am; Tour begins 11:00am 

Location: West 249th Street at Independence Avenue, Bronx, NY, Wave Hill's 
Perkins Visitor Center  

Cost: FREE, and admission to the grounds is free until noon 

Parking: Onsite is $8 per vehicle. Nearby offsite parking is free, with continuous   
shuttle van service to and from a nearby offsite lot. You may stop at the front gate to 
ask Wave Hill staff to direct you. Green signs are posted to lead you to the entrance 
of the offsite lot, which is located south of Wave Hill on Independence Avenue, at or 
just beyond the Riverdale Country School Lower School.  

Website: https://www.wavehill.org/events/garden-highlights-walk-525/ 

FAQ: 

May I take pictures? Yes, but for private use only. Wedding and family  portraits 
require written permission and may require a fee. Commercial photography also      
requires written permission and fees. 

May I use a tripod or easel to photograph or create art during my visit? Yes,   
except in the Flower Garden, Wild Garden, Greenhouses, Dry & Herb Gardens and 
Alpine House. 

Please reach out of you have any questions, 

Nyree 

917-299-2691/Nycy21@aol.com 

https://www.wavehill.org/events/garden-highlights-walk-525/
https://www.wavehill.org/events/garden-highlights-walk-525/
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 Field Trips 

Upcoming: 

Saturday, Dec. 1, 2018 

NYBG HOLIDAY TRAIN SHOW  

New York City’s Favorite  
Holiday Tradition is Back! 

Enchanting model trains 
zip through a display of 
more than 175 New York 
landmarks, each recreated 
with bark, leaves, and    
other natural materials—all 
under the twinkling glow of the Enid A. Haupt Conservatory. 

Advance reservations are strongly recommended as tickets do sell out. 

Interested parties please contact Ron Moore, 347-675-2115, UrbanGI@aol.com 
so we can coordinate a time to meet as entry to the show is with timed entry 
tickets. Let’s all do this soon so we can purchase advanced tickets for            

approximately the same times. 

 

Saturday, Dec. 15, 2018 

Exposure Triangle Field Trip at Roy Wilkins, led by Ron Moore.  

Get a better grasp on the 3 fundamental components of Exposure: Shutter Speed, 
Aperture and ISO. An interactive computer program and practical application will be 
on the agenda for the day. Weather permitting, we will shoot in the park, if not,       
tabletop set-ups will be used in classroom.     

 

Saturday, Jan. 12, 2019 

AMNH Butterfly Conservatory  

The very popular annual seasonal              
exhibition is back with more than 500 
free-flying butterflies amid lush         

tropical plants!  

Please stay tuned for more information 
about this Field Trip which will be led 

by Dianne Heggie! 

https://www.nybg.org/event/holiday-train-show/tips-for-your-visit/
https://www.amnh.org/exhibitions/butterflies-moths-exhibition
https://www.nybg.org/event/holiday-train-show/tips-for-your-visit/
https://www.amnh.org/exhibitions/butterflies-moths-exhibition
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 External Venue 

Sunday, Dec. 2, 2018 

Soul of a Nation: Art in the Age of Black Power 

Soul of a Nation: Art in the Age of Black Power shines light on a broad spectrum of 
Black artistic practice from 1963 to 1983, one of the most politically, socially, and    
aesthetically revolutionary periods in American history. Black artists across the     
country worked in communities, in collectives, and individually to create a range of art 
responsive to the moment—including figurative and abstract painting, prints, and    
photography; assemblage and sculpture; and performance.  

  

  

 

 

 

 

 

 

 

This exhibition brings together for the first time the           
excitingly disparate practices of more than sixty Black  
artists from this important moment, offering an               
unparalleled opportunity to see their extraordinary 
works side by side. 

 

For more info see:                                                       
Lisa Wade                                                                                                                           
Doris King                                                                                                                                

External Venue Committee 

Barkley Hendricks (1945–2017)  

Blood (Donald Formey), 1975  

Ming Smith (American)                           

When You See Me Comin' Raise 

Your Window High, 1972  

Betye Saar (American, born 1926)                

 The Liberation of Aunt Jemima, 

1972  

https://www.brooklynmuseum.org/exhibitions/soul_of_a_nation
https://www.brooklynmuseum.org/exhibitions/soul_of_a_nation
https://www.brooklynmuseum.org/exhibitions/soul_of_a_nation
https://www.brooklynmuseum.org/exhibitions/soul_of_a_nation
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 External Venue 

Applications Open for the 2019 New York Portfolio Review 

 

 

 

 

 

 

 

It takes time, passion and obsession to make great work. But you also need the      
opportunity to have your work seen in the first place. And since we at Lens believe 
only the quality of work should matter — not your connections or bank account — we 
are again bringing together 160 talented photographers with 75 top photo editors, 
publishers, curators, gallery owners and video producers, for the 7th annual New York 
Portfolio Review on March 30 and 31 in New York City. 

Applications are now open for the free (as always) review, which is produced by The 
New York Times Lens column, the Craig Newmark Graduate School of Journalism at 
the City University of New York and United Photo Industries. Participation is open to 
anyone over 18 years old, and all types of photography will be considered. But        

remember, the deadline is Dec. 10 at 11:59 p.m. Eastern Time. Click HERE. 

************************************                                                                                         
Greetings Members, 

This year our external venue will take place at Elmont Library in April 2019. The theme will be 

LIFE in Black and White. 

This theme is broad but inspired by covers of LIFE magazine, black and white images          
depicting a slice of life. So start shooting with that theme in mind and submit 3 images, due 

dates to follow.                                                                                       

Thank you,                                                                                                                                                                       

Lisa Wade, Doris King                                                                                                                                                           

External Venue Committee 

Library of Congress 

https://www.nytimes.com/2018/11/12/lens/applications-open-for-the-2019-new-york-portfolio-review.html?fbclid=IwAR3VdF0XSnT3qh5E8gUZFqHMlTprQktDm3s1haEZYGnjlEpnYoZLQmr_6YQ
https://www.nytimes.com/2018/11/12/lens/applications-open-for-the-2019-new-york-portfolio-review.html?fbclid=IwAR3VdF0XSnT3qh5E8gUZFqHMlTprQktDm3s1haEZYGnjlEpnYoZLQmr_6YQ
https://www.nytimes.com/2018/11/12/lens/applications-open-for-the-2019-new-york-portfolio-review.html?fbclid=IwAR3VdF0XSnT3qh5E8gUZFqHMlTprQktDm3s1haEZYGnjlEpnYoZLQmr_6YQ
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Programs and Education 

November 13, 2018: Alan Agdern will present another 2 hour post processing    

presentation in Photoshop. This meeting will start at 7:00 pm sharp. Alan will continue 

to teach us how to use various tools such as layers, position layers in a stack, use 

opacity to adjust a multi-layer image, how to select, remove and replace one        

background with another. Several demos will be included in the presentation including 

how to replace the sky in one image with the sky from another using blend modes. 

Please bring your handouts from our last PS workshop with Alan, your laptops and 

mouses fully charged as we continue to enhance our editing skills to reflect our      

photographic vision.   

Alan will be using the same images from the previous session for this presentation as 

well. 

November 20th, 2018: Workshop on Resizing Images for Digital Competition 

and putting a border around our images. This meeting will start at 7:00 pm.  We will 

break up in 3 groups. Daniel Leake will be the instructor for members using PS        

Elements, Ken Whitehead will be the instructor for members using PS CS/CC and 

Nyree Cyrus will be the instructor for members using Lightroom. Please have images 

on your laptops for practice and bring your fully charged laptops and mouses.  

You can also download the instructions for resizing from our SEQCC website.  

"Through photography I will learn discipline." Discipline is what it takes to learn and 

work with the editing tools used to bring out the best expressions of our photography. 

Practice, practice, practice can not be emphasized enough. No one learns how to edit 

or becomes a great photographer overnight (Lol)!  Please don't hesitate to reach out 

to each other for additional support with editing or learning about your camera (gear), 

if needed. Also feel free to reach out to me if there is a specific topic that you might be 

interested in. The P&E presentations, workshops and hands on are designed to      

reflect the surveys that you completed in September. 

 

And remember:  "Life is like a Camera. Focus on what is important. Capture the good 

times. Develop from the negatives and if things don't work out, take another shot." 

See you soon. 

Brenda 

P&E Chair 

http://www.seqcc.org/pdfs/DIGITAL%20IMAGE%20PREPARATION%20FULL_2018.pdf
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How to create an Article for the Newsletter 
 

As you all know, the content of ‘Keeping in Touch’ is largely a collection of information that 

members like you wish to share with other members of SEQCC. We do have a facebook page 

where information is shared, but not all members and friends of SEQCC have a facebook   

account. With that in mind, PLEASE take the extra step to create a one page article for      

submission to the newsletter. If you have MS Word or a compatible word processing          

program and you know how to copy and paste, then this should be a no brainer for you.        

If you do not have a word processing program, you can create an article with a plain text 

document (*.txt) using the same procedure, you’ll just add your image(s) as an attachment in 

your email to newsletter@seccc.org.  

Here are the steps: 

1. Browse to the webpage you wish to create an article from. 

2. Open a blank document in your word processing program or a blank text document. 

3. Create a title for your article in the document or you can copy the title from the webpage 

and paste it (as plain text) into your open document. 

4. If there is an image you’d like to place in your article, copy and paste the image into the 

document. If using a text document, save the image to your computer, then include it as 

an attachment in your email along with the text document.  

5. Copy and paste (as plain text) the content of the webpage article into your document. You 

don’t need to copy the entire article if it spans multiple pages, just a few paragraphs 

should be enough. 

6. If there is more to the article than what you have included, please mention so, then copy 

and paste the URL (web address, you know, the http://website.com) of the article into your 

document. 

7. Save your completed document, name it and save it where you can find it. 

8. Create an email and address it to newsletter@seqcc.org with “Article for Newsletter” as 

the subject. You don’t even have to write anything in the email, just include the document 

and any accompanying images as attachments. 

9. e-Mail it! 

That’s it. That is pretty much all there is to know about creating a quick article for the      

newsletter. What’s that you say, it doesn’t seem quick? Try it a time or two and you’ll get so 

good at it, it will soon take no time at all! 

 

Remember, the Newsletter Committee is NOT responsible for creating the content for the 

newsletter, they are NOT reporters as such. The committee takes the information shared by 

its members and formats it to fit into the newsletter. Yes, the members of the committee, as 

club members also, may from time to time submit an article, but the bulk of the content must 

come from the membership. 

Thank you all, 

Ron Moore 

mailto:newsletter@seccc.org?subject=Article%20for%20Newsletter
mailto:newsletter@seqcc.org?subject=Article%20for%20Newsletter
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 PFLI News 

The PFLI Creative images for November will be posted sometime AFTER the PFLI 

Competition on Nov 16, 6:30 PM at the Ellsworth Allen Park Community Center in 

Farmingdale. 

For those of you who would like to attend the PFLI competition, the Ellsworth W. Allen 

Park Community Center is located at 45 Motor Ave, Farmingdale, NY 11735.   

The PFLI Digital A and B images will be posted at the same time, probably around  

Nov. 18 at PFLI.smugmug.com. At that website you can browse all the prior 

months of the Creative contest, as well as the October Digital A and B.  

 

The Photography Club of Long Island will feature Jeff Mantell from Camera Land NY 

talking about “The Mirrorless Camera: Latest in Technology” on Wednesday,          

November 14 at 7:30 PM at the Port Washington Public Library.  Born and raised on 

Long Island, Mantell says he likes to capture the diversity of LI with his cameras.  

“The casual moments, and the formal ones, the moments we are ready for, and the 

ones that catch us off guard. Catch the moment with your camera, and it’s yours     

forever.”  

Besides capturing moments with his camera and then tweaking them on his computer 

he’s been involved in retailing photo equipment for almost as many years as he’s 

been taking pictures. Of this occupation he says he takes real pleasure in helping 

people get the correct gear for their individual needs, teaching them how to properly 

use it, and making long term relationships with people of similar interests.  

Mantell advises that taking the next step in photography means moving beyond point 

and shoot pocket cameras and cell phones to better quality equipment.  Although 

DSLR cameras are constantly being improved, he’s excited about sharing his         

enthusiasm for the new technology of the mirrorless camera. Jeff will discuss          

features, advantages and benefits of this new and exciting approach to photography.  

The Photography Club of Long Island, formerly known as the Port Washington     

Camera Club, was founded in 1975 and hosts free monthly programs at the Port 

Washington Public Library as a community service from September through June 

each year.   For more information, please visit www.pcliphoto.org.  

 

Port Washington Public Library, 1 Library Drive, Port Washington, NY 11050          

Lapham Room (auditorium) Lower level  

https://pfli.smugmug.com/
http://www.pcliphoto.org/
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Basics of the Exposure Triangle 

The exposure triangle is the term used to describe the three, camera and lens based 

elements used to create an exposure. These elements are, Aperture, Shutter Speed 

and ISO. Based on the ‘amount’ of each element used, the resulting image can range 

from what is considered a ‘proper’ or ‘correct’ exposure to an exposure that expresses 

the creative vision of the photographer. 

Each element has two aspects of its use, one technical and one creative.  

Aperture is the size of the opening of the diaphragm inside of the lens through 

which light passes.  

 

 

 

 

 

 

 

 

 

 

The technical aspect of aperture is the quantity of light which passes through the lens. 

This quantity is measured in stops, or more precisely f-stops, we’ll use the term 

f/number. A small or narrow opening, which is noted as a large f/number will let in a 

small amount of light and a large or wide opening, small f/number will let in a greater 

amount of light. The common whole stop* f/number scale is: f/1, f/1.4, f/2, f/2.8, f/4, 

f/5.6, f/8, f/11, f/16, f/22, f/32. *On this scale, each change from one f/number to 

the f/number adjacent to it is a change of one stop of exposure. 
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The creative aspect of aperture is Depth of Field (DoF). Depth of Field is the area of 

the image which appears in sharp focus while the areas in front of and beyond the 

point of focus (subject) appear blurry. In general, a small opening or larger f/number 

will result in a larger DoF, and a larger opening or small f/number will result in a    

shallow DoF. 

 

 

 

 

 

 

 

 

Shutter Speed or ‘exposure time’ is the amount of time that the camera’s       

sensor/film is exposed to the light coming through the aperture. 

The technical aspect of shutter speed is the amount of time the sensor/film is          

exposed to light. A fast shutter speed is one with a very short exposure time, while a 

slow shutter speed is one with a longer exposure time. A faster shutter speed will let 

in less light than a slower shutter speed, all other settings being equal.  
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Each doubling of your shutter speed, e.g.: from 2 seconds to 4 seconds, is a 

one stop change of exposure. Similarly, if you halve your speed, e.g.: 1 second 

to ½ second, you have also made a one stop change. 

The creative aspect of shutter speed is its effect on motion in the image. A very fast 

shutter speed, one with a very short exposure time, e.g. 1/1250th of a second, can 

freeze virtually any motion within your image. 

 

 

 

 

 

 

 

 

 

 

 

At slower shutter speeds, one can create images with motion blur, giving a sense of 

movement. 

  

  

Canon EOS 7D  400mm  ƒ/3.5  1/1250s  ISO 800  
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You can get very creative and combine varying shutter speeds with camera                       

movement to create interesting effects and images. 

 

 

 

 

 

 

 

 

 

 

ISO (pronounced I-S-O) is the third element of the Exposure Triangle. ISO is the 

measure of the sensitivity of the digital sensor to light. This is analogous to the ASA 

rating for film. The higher the ISO number is for the sensor, the more sensitive it is to 

light and the less light is needed for a ‘proper’ exposure. Each doubling of the ISO 

number, e.g. ISO 200 to ISO 400 is a one stop change in the exposure, and      

inversely, each halving of the ISO number is also a one stop change, e.g. ISO 

1600 to ISO 800. 

 

 

 

 

 

 

 

 

 

The technical aspect of ISO is its effect on shutter speed and its ability to allow you to 

capture an image in low light situations. For example, you’re attempting to freeze   

motion and your aperture is maxed out at f/2.8, your shutter speed of 1/250th/second 

is too slow to freeze the motion and the image becomes too dark if you adjust your 

shutter speed any faster. At this point your only option is to increase the ISO          

sensitivity which may allow you to use a faster shutter speed to capture the image. 
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Another example is capturing an image in a dark location. Your settings could be 

maxed out, slow shutter speed, no tripod, maximum aperture and the image is still 

dark. Increasing the ISO sensitivity may allow you to capture the image. 

The creative aspect of ISO may not necessarily be a welcome creative result. The 

higher the ISO sensitivity is set, the more digital noise or grain will appear in your    

image. While in the above examples you can increase the ISO to capture the image, 

the resulting image may be so noisy or grainy that its use may be limited. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

For a practical, hand on experience, please attend the Exposure Triangle Field Trip 

on December 15, 2018. 

 

 

For an in depth exploration with included videos, check out B&H 

 

For a quick video on the Exposure Triangle, click HERE. 

 

Ronald Moore 

ISO 160 ISO 200 ISO 400 

ISO 800 ISO 1600 ISO 3200 

https://www.bhphotovideo.com/explora/search/site/exposure%20triangle
http://www.seqcc.org/video-page.html
https://www.bhphotovideo.com/explora/search/site/exposure triangle
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The Anatomy of a Histogram 

What is a histogram? 

Dictionary definition:   A bar graph of a frequency distribution in which the widths of the bars are  

proportional to the classes into which the variable has been divided and the heights of the bars are 

proportional to the class frequencies. 

HUH?!  Anyone else confused?  But what does it do?  How do you read it?  Let’s have a look! 

A histogram is a graphical representation (bar chart) of the pixels exposed in your image. The      

individual vertical bars (tones) are arranged very close to each other. The left side of the graph   

represents the blacks or shadows, the right side represents the highlights or bright areas and the 

middle section is mid-tones (middle or 18% grey). How high the peaks (bars) reach represent the 

number of pixels in that particular tone. The height of the bars is calculated from the highest of all 

the bars. This one is set to the maximum height and the rest are set lower showing the relative        

presence of "their" brightness level. Each tone from 0-255 (0 being black and 255 being white) is 

one pixel wide on the graph, so imagine the histogram as a bar graph all squished together with no 

spaces between each bar.  Have a look at the diagrams below: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

This picture, a color histogram, shows the distribution of 

all the colors in the picture separately. Whilst this may 

be of interest to a very advanced Photoshop user, us 

mere mortals will get all the information we need from 

the luminosity histogram as shown in all the other        

examples in this article.  

In a color photo each pixel has a value (0-255) for each color. The histogram 

shows the distribution of pixel values for each color (red, blue and green). 

Where they overlap the secondary colors (magenta, cyan and yellow) show, 

and the areas that have all three colors are shown as gray.  
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The luminosity histogram, as the name suggests, shows the combined value of each pixel on one 

graph. So we can see at a glance whether the photo is too dark or too bright. 
 

The Problem 

You might think the best way to see if a picture is too dark or too bright would be to look at the     

image itself, after all, we can see it there on the screen thanks to the magic of digital photography. 

The trouble with doing that is the image you see will vary according to how bright the screen is (they 

are often adjustable or indeed self-adjusting) and how bright the ambient light is. If you view your 

camera screen in bright sunlight it is going to look very different to when you view it in the dark. 

The best way to see if a picture is correctly exposed is to look at the histogram. Most decent DSLR 

cameras have a histogram option you can look at when reviewing the picture. Find out how to turn it 

on and use it to judge your more critical shots, or at least the first one in a series. 
 

Judging the Histogram 

It is quite easy to see when a picture is well exposed, the histogram will have large columns in the 

mid-range and little or no information at either end. Take a look at these three pictures together with 

their histograms.  

Correct Exposure  

 

 

 

 

 

 

 

 

 

 

The first one shows us the correctly exposed picture. The histogram tails off to nothing at the      

highlight end, telling us that there are almost no pure white pixels in the picture. At the shadow end 

(left) the drop off is quite steep and there are a few pixels in the photo that are pure black, but       

basically we have captured as much information as we can from this scene. When the scene       

contains more contrast than our camera can handle, we can't capture it all in one shot, so we have 

to make a compromise. It is better to have a few shadow areas that are completely black than to 

have burnt out highlights, which are much more noticeable, and not recoverable during editing.  
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Under Exposed  

 

 

 

 

 

 

 

 

 

The picture above, as you can see, is badly under exposed. The pixel distribution is bunched up on 

the shadow end and there are virtually no pixels with a value greater than mid-gray. Although we 

can lighten this shot up in Photoshop, the problem is when you have a large number of pixels with a 

value of 0 (black) there is no differentiation between them. All we can do is spread out the values 

that are greater than zero, which will make the picture very ‘contrasty’. It is much better to capture all 

the information (i.e. different pixel values) you can, in the camera.  

 

Over Exposed 

 

 

 

 

 

 

 

 

 

Finally, in the over exposed version, you can see that we have a large number of pixels with a value 

of 255 (white). No matter how much darkening you do in Photoshop, you can't differentiate between 

one white pixel and another, so the detail in the highlights is lost forever. 

 

What do the spikes up the sides mean? 

Spikes up the left or right edge indicate “clipping” of that tone and loss of detail in that area. Clipped 

areas are often not recoverable, especially in the highlight area but it is generally advised to expose 

so your graph just touches the right edge to keep your highlight details.  It is usually easier to       

recover some shadow detail and retain a decent image, than to try and create highlight detail that 

isn’t there in the file. 
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Capturing the Maximum Amount of Information 

Hopefully you can see from these examples that making a correct exposure, where a very few      

pixels are pure white and a very few are black as in the first example, records the maximum amount 

of detail from the scene to your camera. 

If you later choose, for artistic reasons, to discard some of this detail, that's OK, but it is much better 

to have it all in the first place. 

In some scenes, however, it may not be possible to keep the graph within an acceptable range. For 

example, if you are photographing a scene with extreme contrasts such as: a sunset; bright sunlight 

and deep shadows; or inside a building where you show outside the windows as well. In all of those 

cases you will not be able to keep from clipping either your blacks, or whites, or even both. 

There are a few techniques to help you get the best exposure, such as bracketing and exposure 

compensation, but it is important to be able to read the histogram. 

 

 

 

 

 

 

 

This graph shows an image with extreme contrast, lots of blacks, a spike of white and not much in 

the middle. 

Is it wrong? Can you correct for it? 

No it’s not wrong. You can’t really “correct” for it but you do have a decision to make when you see 

something like this. Do you shift the graph left and maintain highlight detail, or shift it right and keep 

shadow detail? 

There is no right or wrong here, it’s how you interpret the scene before you. If in doubt, shoot both 

and decide later. The graph above comes from the image below, so as you can see it is not the    

incorrect exposure at all. 

There are no mid-tones in this scene. 
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Here’s another example of a scene that will potentially go off the graph on both ends. 

 

 

 

 

 

 

 

 

 

 

 

Using advanced techniques like image merge/blend, HDR and processing in Lightroom or           

Photoshop you can compress the contrast range of the scene to fit within the histogram and       

therefore have detail in all areas. 

 

 

 

 

 

 

 

 

 

 

 

In the image above, 4 bracketed images were taken, 2 stops apart, and the HDR tone mapping    

process was used to bring the dynamic range of the scene down within printable range. 
 

One more handy thing on your camera – the “blinkies” 

To help you establish how far to go in the image brightening 

direction, most DSLR cameras have a setting called “highlight 

warning.” It will make any overexposed highlights “flash” or 

blink when you preview your images on your camera screen. 

Many people affectionately call this warning, “the blinkies.”  
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In real life 

The examples above have all been chosen to illustrate a point, and most of us would be able to find 

the possible flaws in the different images without looking at histograms. But they serve to show you 

what to look for. 

Look at the table below. Each histogram has been overlaid with a line that indicates its general 

shape. The middle one shown is a "perfect histogram". All tones fall within the edges and we have a 

fairly even distribution of tones. 

Above that is a contrasty picture. This has a saddle-shaped curve, and the danger here lies in loss 

of both dark details and highlights. 

Below you will find a dull image with little contrast. It has a narrow curve with few tones. 

Histograms shifted too much to the left means dark images and the danger of underexposure and 

loss of dark detail. Curves shifted too much to the right means bright images and the danger of 

overexposure with possibly blown-out highlights. 

 

 

 

 

 

 

 

 

Perfect and not 

As written already in the beginning of this article, there is no such thing as a "perfect" histogram. 

The best shape of the histogram depends very much on the content of the individual image. Some 

pictures come out better if you aim for an evenly distributed curve, while others are perfectly fine 

even though their histogram seems to defy all the basic rules mentioned here. 

 

 

Let's finish with a couple of examples. The first image is a   

classic one when it comes to histograms. Its curve shows a 

well exposed picture (evenly distributed bars) with highly      

saturated tones (high levels over a wide spectrum) and well 

controlled dark and light areas (falls off in both ends). And sure 

enough that is the case. A fill flash and sunlight has insured a 

fine and flawlessly exposed image.  

 

A well-exposed image with a 

good tonal range and high 

saturation over a broad range.  
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Looking at the curve for the second picture on the other hand 

shouts: "underexposed and much too much contrast". Had this 

curve been the result of the first image it would have been    

absolutely right: the scene with the anglers would have been 

badly exposed. But the image of the rock in the sunset is      

actually quite OK when it comes to exposure. It gives the right            

impression of how the sunset looked that evening on the beach 

and it would not at all have worked with an evenly distributed 

curve. 

  

 

 

 

 

Let’s see what happens if we try to simulate the reverse situation. Now the curve on the first image 

says "underexposed" and that is indeed the case, the image of the anglers is way too dark. The   

second histogram on the other hand says "nearly perfect!" which is not the case. This may be    

mathematically well exposed with an even tonal range, but it is very far from reality. Trust me, I was 

there! This bright and evenly lit picture in no way shows how it looked on the beach that evening. On 

the other hand it serves to illustrate how much detail and color can be pulled out of almost black 

parts of a dark image. 

  

 

 

 

 

 

 

 

 

 

Summary 

By using the tools your camera provides for you, it is easier to see how to adjust your image         

exposure. There is a lot more to know about the histogram, and you can use it when you process 

your images in Photoshop or Lightroom as well. Keep in mind that if you shoot JPG format, nailing 

the exposure in camera is even more critical. If you shoot RAW format you have some leeway to 

make adjustments later, but it’s still a better idea to get it right in the first place.  

This article is a combination of information from the following websites: 

A dark image with a misleading 

"underexposed" curve and a 

limited tonal range.  

Now it's true: the curve says 

underexposed and the    

image is indeed too dark. 

Lots of dark details have 

been lost and the whites are 

not white enough.  

This sunset now seems OK from its 

histogram, but is not. It's actually 

very far from what the original scene 

looked like -- histogram or not. And 

yes, it is the same picture....  

https://www.geofflawrence.com/histogram.html                                                       

https://digital-photography-school.com/how-to-read-and-use-histograms/               

http://500th.net/articles/perfect-histogram  

https://www.geofflawrence.com/histogram.html
https://digital-photography-school.com/how-to-read-and-use-histograms/
http://500th.net/articles/perfect-histogram
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Corona Johnson 
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Salon 

 

 

 

 

 

 

A Group 

 

 

 

 

 

 

B Group 

 

Images of the Month 

Lawrence Gallmon 

Shades of Gray 

Helen Dobbins-Bryan 

Getting Wet 

Nyree Cyrus 

Red 



 

 

Volume 15   Issue 02                 NOVEMBER 2018                     Keeping In Touch             page 25 

 

Runners Up - Salon 

BRENDA GATES - The Castle 
KEN WHITEHEAD               

Out for a Pony Ride 

DIANNE HEGGIE                                

Early Morning Snack 

KEN WHITEHEAD                            

Just for You 

RONALD MOORE - Eagle 

MARVIN SHEPPARD - Froggy 

RONALD MOORE - Pollinator RALPH SIMMONS - Love 
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Runners Up - A Group 

NYREE CYRUS - Green Eyes 

NYREE CYRUS - Flower Child 

RENEE HARPER              

Deep Thought 

ALGERNON LAWRENCE        

I Spy 

ALGERNON LAWRENCE 

Sticky Finger 
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Runners Up - B Group 

DELIAN SLATER                               

Sedona Mountainscape 

LISA WADE - Girl in Blue 
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       Score  # of Images 

B Group 

Bryon Henry, Jr.     2    3 

Delian Slater     6    3 

Saint Clair Reide, Jr.    4    3 

Jean Bain      3    3 

Dotti Anita Taylor     6    3 

Gail Dobbins     4    3 

* Helen Dobbins-Bryan    7    3 

Jacqueline Polite     3    2 

Lisa Wade      6    3 

 

A Group 

Israel Singleton     3    2 

Doris King      1    3 

Renee Harper     6    3 

* Nyree Cyrus     10    3 

Algernon Lawrence    8    3 

 

Salon Group 

Brenda Gates     6    3 

* Lawrence Gallmon    6    3 

Ronald Moore     7    3 

Dianne Heggie     6    3 

Ken Whitehead     8    3 

Ralph Simmons     7    3 

Marvin Sheppard     6    3 

 

* Image of the Month Winner 

COMPETITION STANDINGS 2018-2019 

Competition #1 


